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I, give much space in this issue to 
the work of Miss Maud Mason’s 
class in design, because we think 
it should be very helpful to ker- 
amic’ workers in general. We 
would like to have given more of 
the designs but lack of space for- 
bade, since all tastes must be satis- 
fied. We have once or twice re- 
ceived letters from ladies who 
considered themselves expert designers, who complained 
that too much space in KERAMIC STUDIO was given to de- 
signs, by, amateurs, beginners, etc., and the inference was 
that they found nothing of benefit to themselves. 

To those experienced in designing, these resumes of 
the work of various classes and clubs are of the utmost value. 
They are full of naive suggestions, for the students have not 
littered up their minds with so much old time lumber that 
they can not see things in a new and original way. Then 
again, after these same ideas have gone through the mill 
of the teacher’s criticisin, they are usually better than the 
average finished designer can turn out once in a year. The 
more accomplished the artist, the more merit he will find in 
a beginner’s work. We call attention to the competition 
announced below as most of us know or have seen some 
clever little thing that every one wants on sight. Many 
students and home workers find themselves hampered in 
their studies by lack of means. If you know of any little 
thing, artistically designed and able to be made by hand 
without too great an outlay of time and money, we will be 
glad to have you contribute to this competition and if your 
suggestion is valuable we will purchase it even if it is not a 
prize winner. 


7) 
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Decorative Glass Processes by Arthur Louis Duthie, 
published by the D. Van Nostrand Co. of New York, is an 
excellent, practical book on decorative glass. The author 
has had technical experience as designer or executant, or 
both, and knows what he is talking about. Different 
chapters are devoted to Leaded Lights, Stained Glass, 
Kmbossed or Etched Glass, Brilliant Cutting, Gilding, 
Silvering, Mosaic, and the volume is full of valuable in- 
formation not only for glass workers, but for art potters 
who in late years have added to the manufacture of pottery 
lamps the making of their own lamp shades in leaded and 
Stained glass. 

COMPETITION 

“PIN MONEY” DEPARTMENT OF PALETTE AND BENCH 

With the August number of PALETTE AND BENCH we 
will open a department for students and home workers 
giving suggestions, designs and directions for making small 
articles readily salable which will without too much effort 
bring in something toward living expenses and pin money, 
while studying or working at their art in schools or at home. 
With a view to gathering ideas we have arranged the fol- 
lowing competition: 

For the best suggestion for an article to be made by 
hand, inexpensive to make and to sell, suitable for gift or 


attractive for daily use, to have not less than three il- 
lustrations of the article and method of making, not more 
than 3,000 words or less than 1,000. First prize, $15.00; 
second prize, $10.00; third prize, $5.00. Suggestions not 
receiving prizes will be considered for purchase. 

The competition is open to everyone. It will close the 
15th of September. Sign article and mark illustrations 
plainly with name and address. 


UR Chairman of FEducation, Miss Margaret Ellen 
Iglehart, has arranged the following study course 
for the year 1909-1910: 

Problem 1, due September 1st, pencil drawing of facts 
from any flower. 

Problem 2, due October 1st, design for the decoration 
of a low piece of tableware, either a service plate, chop tray, 
cake plate, tile or crab plate. 

Problem 3, due November ist, design for the decora- 
tion of a chocolate pot, sugar bowl, jug or stein. 

Problem 4, due December rst, design for the decoration 
of any one of the vases previously used by the League. 

Problem 5, due January rst, design for the decoration 
of any of the bowls previously given in League Study Course. 

Problem 6, due February tst, outline drawing for a 
candlestick to be not less than seven inches high. 

Members will please notice that the problems are all 
for shapes now on the market and known as League shapes, 
having all been selected and used by the League in its study 
course in the past. 

The following rules will be strictly adhered to: 

The problems for criticism will be due in Chicago on 
the first day of each month; all those received later will be 
returned without criticism. 

Only one design can be submitted for each problem. 

All designs must be made with lead pencil and in 
outline only on a surface that will stand erasure, otherwise 
they will not be corrected. 

The design for the shapes specified for the month are 
the only ones which will be criticised that month. 

The criticisms and corrections on these problems are 
again offered this year by the League to all its members 
free of charge. Booklets containing cuts of League shapes 
will be mailed each individual member and to the Secretary 
or President of each affiliated club for distribution to the 
League members of their club. 

The designs should be mailed to the President of the 
League. 

Mary A. FARRINGTON, 
1650 Barry Ave., Chicago. 
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FLEUR-DE-LIS OR IRIS 
TREATMENT IN WATER COLORS 
Rhoda Holmes Nicholls 


Se make a satisfactory copy of the fleur-de-lis study 
prepare the paper by moistening it and placing it 
over wet blotting paper on a board. Draw with a red sable 
brush with firm point and Cobalt Blue the whole design. 
Then wash in the background using Indigo, Raw Sienna, 
Alizarin Crimson and Hooker’s Green No. 2. For the 
flowers use French Blue, Alizarin Crimson, a little Black, 
Lemon Yellow and Carmine and for the leaves Hooker’s 
Green No. 2, Black, Alizarin Crimson and Lemon Yellow. 
The sharp accents must be applied when the paper is com- 
paratively dry. These accents are very important and 
the life of the study depends on them. In case the bril- 
liancy of the paper has been lost, use Chinese White thickly 
with a little of the local color. 


TREATMENT FOR CHINA 
F. B. Aulich 


R china painting I would advise the study be applied 

to tall shapes or where a long stem can be introduced. 
The fleur-de-lis is also prettier when painted in the natural 
size. The flower is a difficult one to paint, and careful 
attention must be paid to the drawing. For the violet 
tints in the upper petals use Turquoise Blue mixed with a 
little Rose, the quantity of both depending on the depths 
of the violet to be desired. If you wish a pale lavender 
use Air Blue instead of Turquoise in the mixture. For 
the lower dark petals use Crimson Purple with Banding 
Blue. For the center and inside parts and the narrow 
shaped stripes down the center of each petal curling down- 
ward use Lemon Yellow and shade with Albert and Yellow 
Brown. Do not forget the purple veins in the petals which 
lose themselves in the yellow center. The three petals 
hanging downwards are always darker than the others. 

When you paint the white fleur-de-lis use a grey made 
of Yellow Green and Violet. First lay in Lemon Yellow, 
Blue and shade with Grey. There are purple veins in the 
lower petals also. Yellow Green, Blue Green and Shading 
Green can be used in the leaves. For the distant greens 
use more Blue. The general character of the greens in 
this plant is cold in tone, but as in all paintings use warmer 
colors in the leaves, etc. For the first firing you may lay 
in color scheme as given above using colors very oily for 
the painting of backgrounds also. The background is laid 


in for the second firing, which I consider more practical | 


for the less experienced painter, as he can change the color 
scheme and effects to suit the individual taste, and if not 
successful can wipe off the tint without destroying the 
design. The last firing I use for finishing and accents and 
a general rounding up of the color scheme and light and 
shade. 


Nor is happiness, whether eternal or temporal, the re- 
ward that mankind seeks. Happinesses are but his way- 
side campings; his soul is in the journey; he was born for 
the struggle, and only tastes his life in effort and on the 
condition that he is opposed.—R. L. Stevenson. 


Our whole life is given to looking at little things. We 
refuse to see broadly, to grasp a whole.—Wailliam Hunt. 


VORA 


Flowers shade from orange in the bud to scarlet in the 
open flower. 
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GERANIUM—HENRIETTA BARCLAY PAIST 
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BASKET MOTIF-—MISS ENGLISH 


MISS MASON’S CLASS IN DESIGN 


EXHIBITION OF MISS MAUD MASON’S CLASS IN 
DESIGN 


MMEDIATELY following the exhibition of the New 
York Society of Keramic Arts at the galleries of the 
National Arts Club, Miss Maud Mason showed the winter’s 
work of her class in design in the rooms of the Arts and 
Crafts Society. The designs were well arranged on uniform 
sheets of heavy light brown card board which showed them 
to the best advantage. Some ceramics and stencilled and 
embroidered fabrics were also on exhibition, showing that 
many of the designs had been practically applied. Part of 
the designs were in full color, the balance in black and white 
and grey wash or drawn boldy with crayons which gave a 
pleasing vibratory effect, especially to the designs intended 
for needle work. 

The landscape compositions were especially pleasing 
in color, showing as great a variety in color scheme as in 
composition. The wall plates or plaques of Mrs. Grandy 
and Mrs. A. A. Van Siclen were perhaps the most harmonious 
in effect, though those of Miss Philpot also were distinctly 
decorative. While most of the designs for table plates were 
dainty and very attractive Mrs. Grandy seems to have the 
greatest talent of the class for the arrangement of borders, 
although several very clever ones were shown by Mrs. Van 
Siclen, Mrs. Symonds, Mrs. Myer, Miss Walsh and Miss 
Belknap. The border with motif of tree and fence by Mrs. 
Mver was especially sympathetic and restful, and the color 
scheme of the bird border of Miss Walsh quite unusual, the 
birds being executed in yellow, orange and red crayon in 
lines on a blue green grey ground giving the effect of a tex- 
tile. The panels by Mrs. Grandy would be particularly 
effective applied to a square vase or tea caddy. | 

In the problem of arranging a motif in a square or 
round as for a tile or medallion to be applied to the center of 
a bowl or plate, Miss Belknap, Mrs. Van Siclen, Mrs. Symonds 
led. The little medallion by Miss Horsfall also was yerv 
successful. Of especial interest, were the two medallions 
in stained glass effect by Mrs. Symonds, showing the dif- 
ferent effects to be gained by reversing dark and light. 
While we have spoken especially only of a few of the designs 
there were many equally meritorious and worthy of com- 
mendation. It remains to note the clever fabric stencilling 


In soft harmonious colors and the equally clever needlework. 
I he only specimen of the teacher’s work was a table scarf 
in blue and white heavy embroidery unusually rich and 


PEACOCK MOTIF—MISS PHILPOT 


MISS MASON’S CLASS IN DESIGN 


giving the feeling of being thoroughly incorporated with 
the linen. The exhibition as a whole was extremely inter- 
esting and instructive. 


GERANIUM 


Henrietta Barclay Paist 
OR decorative treatment, keep the tones flat, and sub- 
dued. ‘Tint entire piece with Mason’s Neutral Yel- 
low and fire. After tracing, lay flowers thin with Capucine 
Red (Lacroix), fill the center inside of the outline with Al- 
bert Yellow, thin. lay the stems with Olive Green, the 
leaves Olive Green outer edges and Violet of Iron in the 
centre. When the buds show the color fill in with Capucine. 
The stems and leaves may need two paintings to make them 
strong enough. If a more naturalistic treatment is desired 
use the same colors, modeling the leaves and showing differ- 
ent values in the flowers. The background may also be 
shaded running from Green to Neutral Yellow. 
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BOWL DESIGN FOR POTTERY—MISS HARDENBURGH 


MISS MASON’S CLASS IN DESIGN 
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MRS. UNGER 


MRS. UNGER 


MISS Ik. PHILPOTT 


MRS. WINTERS 
MISS HORSFALL 


: LANDSCAPE COMPOSITION BY MISS MASON’S CLASS IN DESIGN 
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MRS. A. A. VAN SICLEN 


: MISS MURRAY TILES BY MISS MASON’S CLASS IN DESIGN 
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PLATE BY MRS. A, A. VAN SICLEN,. ‘Two shades of neutral yellow, dull violet flowers; dull blue green leaves, 
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MISS A. A. VAN SICLEN 


MISS DOULL 


MISS KROLL 


MRS, ERNEST L, GRANDY 


BORDERS BY MISS MASON’S CLASS IN DESIGN 


MISS DEARBORN 
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+ 
L MRS. A. A. VAN SICLEN. Light ochre ground: black band top and;bottom; lightest tone blue, darkest orange, medium pinkish violet. 
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MISS HORSFALL MISS KROLL 


MISS BELKNAP 
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MEDALLION—MRS. A. A. VAN SICLEN 


MISS MASON’S CLASS IN DESIGN 


LANDSCAPE (Supplement) 
Maud Mason 
TREATMENT IN WATER COLORS 
Te landscape reproduction is of an old street in a 


Devonshire village, the quaint picturesqueness of 


which was very attractive. In planning the composi- 
tion, the same principles were kept in mind that apply to 
all composition whether a simple symetrical border pattern 
or a great mural painting, and those principles which gov- 
ern are: line, light and dark and color arrangement. It 
is painted on Steinbach board (a mounted water color 
paper) which affords a fine surface for water color paint- 
ing, giving a good quality and depth of tone. It is some- 
times well to sketch the composition lightly with a fine 
soft charcoal and then paint in the color very directly, 
striking the different values, as well as color, as nearly as 
possible. 

The best colors to use for this method of work are the 
tube water colors (Bourgeois preferably), using them very 
freely and painting with bristle brushes ranging from }in. 
to 14in. in size with a large 3 in. flat bristle for blending. 

Keep the foliage in simple tones and do not work out 
the foreground of flowers too much, as it would detract 
from the sunny distance which is the chief interest of the 
picture. If, after laying in the study, it looks edgy or 
spotty, when thoroughly dry, wash all over quickly with 
clean water and brush down with the blender, and while 
the paper is quite moist a value or color can be readily 
altered. One charm of this board lies in the fact that it 
affords such a responsive surface. By washing with water 
and rubbing with a dry cloth, any lights may be reclaimed 
as pure and bright as desired. Fine effects can also be ob- 
tained by rubbing with a damp cloth where luminous tones 
are desired instead of dense ones. 


TREATMENT FOR PORCELAIN 


The landscape can also be painted on a porcelain panel 
with good effect, and framed as any picture might be; or 
it may be used as a motif for panel designs in flat tones, 
from which several different arrangements could be made. 
The foreground of larkspur and other flowers is suggestive 
in itself of a design making an interesting decoration for 
a vase, worked out more in detail and kept in flat tones. 


For painting the panel on porcelain, I would suggest after 
sketching the design, to first lay in the sky with Persian 
Blue shading to Turquoise. For the light blue grey shadows 
use Banding Blue and French Grey, and for the dark roofs, 
Brown Green and Violet allowing the color to be warmer 
or greener in parts. The foliage of the trees is painted for 
the lights, with a mixture of Brown Green and Yellow 
Green; the darks, Dark Green and Banding Blue. The 
shadows on the path in the foreground are put in with 
Brown Pink and Persian Blue. The larkspur is painted 
with Violet, Blue Green and Banding Blue with Ruby and 
Black in the darker tones. Yellow Green for the light 
foliage and Brown and Dark Green for the darker; Egg 
Yellow for the yellow flowers and keep the edges very soft; 
perhaps a little padding may be necessary to do this. When 
dry, dust the lighter portions with Ivory, and the greens 
with Chinese or Apple Green and the path with Pearl Grey. 
Retouch with washes of warm colors, Yellows, Dark Yellow 
Brown, Warm Grey and Brown Green, which may be re- 
peated if necessary, putting in the crisp touches towards 
the finish. 


MISS HORSFALL 
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PLATE BORDERS BY MISS MASON’S CLASS IN DESIGN 7 
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MRS. SYMONDS 


MRS. SYMONDS 
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POTTERY CLASS 
I’. H. Rhead 

HIé article on sgraffito is postponed until next month 

because it has been thought advisable to deal at 
length with the class work. As only six drawings were 
submitted (and at this stage I am glad there are so few) 
I have adopted my sheet method in giving examples, re- 
drawing the sketches submitted in the first column (Fig 8) 
and marking them A-B-C-D-E-F. 

I will discuss paper work in relation to shape design- 
ing, leading later to talks on shape construction and analysis. 

Generally speaking, studio potters are so anxious to 
get their fingers into the clay, that preliminary work, 
work that is often of the most serious importance, is hurried 
and scamped, if not innocently and serenely ignored. To 
test the enthusiasm of the artist potter, one has only to 
inquire for studies, to speak of the five finger exercises 
(from which no art is exempt) to enable one to at once place 
the particular artist in the class of sincere potters, or in 
that by no means small class of dabblers in clay—-the mud 
pie contingent. How many of the latter class do little 
more than to stick a finger in a piece of soft clay and then 
gaze with rapt expression of admiration at the hole? It is 
simply a question whether the work is to be done seriously 
or whether it is merely a fad. 

Perhaps the most important of the five finger exer- 
cises are done on paper. ‘To do good work in pottery, one 
must be able to draw; not sketch, or scribble, but to draw, 
with a good firm line, in pencil, pen or brush. This ability 
to draw is valueless if not utilized to its fullest extent, both 
for theoretical and practical purposes. Half the troubles 
experienced by amateurs would not exist if the necessary 
paper work was well carried out previous to commencing 
the work in clay. In a previous article I suggested a 
inethod for making notes and sketches; it is a good method 
because little space is taken up and one can always fill in 
a square or two as ideas come without much interfering with 
the general work. It is surprising how these sheets of notes 
will accumulate and they will be valuable as records of 


ideas to say nothing of the good practice in direct line 
work. ‘These sketches should be the seeds from which the 
final or working drawing will grow. 

I suggest the following order of procedure in doing 
paper work for shape designing: 

First, Notes and Sketches, twenty-four or thereabouts 
onasheet. Do not have more than one article on the same 
sheet; that is, let one sheet be of vases, another of steins and 
so forth. 

Secondly, Designs, careful drawings, actual fired size, 
showing the article as it will be when carried out. 

Thirdly, Working Drawings, giving clay measurements 
and necessary information concerning material. 

In the Inglish and Continental schools, a student is 
not allowed to carry out ideas in the material until neces- 
sary working drawings are made, and all work is disqual- 
ified for examination or awards if it departs from the 
drawings, or if it is unaccompanied by the drawing when 
submitted for examination. 

Before criticising the sketches, I would suggest that a 
little practice in copying pottery shapes will help one tre- 
mendously to avoid faulty construction. It is next to 
impossible to make a bad drawing if one has the character- 
istics of the shape and method of manufacture in mind. 
For instance, every factory thrower (that is, the skilled 
inan, who may be called upon to make a two inch vase or 
a twenty-two inch jardiniere) keeps a shape book giving 
clay measurements. Some of these men know little of 
drawing, and I know throwers who can barely write, yet 
the drawings in their shape books would put to shame the 
work of many a studio potter. 

The drawings from A to F may easily have been done 
by the same person, for they possess the same qualities and 
the same faults. In every case the choice of class of shape 
is good and the sketches are well drawn. The faults of 
construction are pardonable (at this stage) because of 
practical inexperience. Very little observation and prac- 
tice on the line suggested will remedy such inaccuracies 
as the sharp (and impossible) edges on the edge of the jar 
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Figure 9 


(A), the top and base of B and the bases of EK and F. The 
base of A should be more decided; as shown, it is doubtful 
whether a flat or round base is desired. The shape of B 
is weak. The most delicate curve must be strongly and 
clearly drawn. I do not give any examples in improve- 
ments (except in construction) but as varieties of the same 
shape. Later, when dealing with shape analysis, I will 
discuss shapes of this character; the vase If is in the same 
class. 

The handle and spout of the teapot are not well bal- 
anced; the spout will drip badly and the handle is 
in just the place on the pot to throw all the weight 
on the wrist when the pot is in use. Avoid as 
much as possible handles that Jean away from the 
article in question. In a teapot it is just as impor- 
tant for the line of the spout to flow from the line of 
the handle, as it is for the line of the band of a revolver 
to flow from the line of the butt. The top of 
the spout should be in direct line with the top of the 
pot. If the verge, or lower part of the cover, is within 
three-sixteenths of an inch of the diameter of the inside 
of the top of the pot, the cover will not fall out but will 
lock when it is tilted to a much greater angle than is neces- 
sary to empty the pot. The verge of the cover should not 
be less than three-quarters of an inch deep. It must be 
understood that any spout will drip if the edge is not thin 
and cleanly cut. If moulds are not used for the handles 
and spouts the spout can be thrown, then bent and cut 
to the desired shape; the handles when not bent while 
soft, to be cut from a slab of clay beaten out for the pur- 
pose. (Fig. 9.) 

The principles governing the designing of a pitcher 
are practically the same as those employed in designing a 
teapot. The spout given in D is bad because it will not 
pour well when the pitcher is full. To test the pouring 
capabilities, fill the pitcher to the edge, put it on a table, 
hold a glass to the spout and tilt the pitcher slowly forward 
half an inch. For the remainder a pitcher with a capacity 
of more than a pint should be wide enough at the top to 
freely admit the hand. ‘The vase FE is too small at the base. 
The handle of the stein F is weak where it joins the body; 
this is a common fault applying also to nature studies 
when drawing steins. 

It will be seen, then, that a sketch of the character 
suggested should be considered as a collection of facts. 
For this reason the studio potter should not grudge a little 
time and the doing of what is really very enjoyable work. 
Rest assured that those who think on paper will have 
something to say when they talk in clay. 

The sheet of pitchers has been made by request; the 
first row to have a capacity of not more than a pint. Nos. 
g to 16 can be made considerably larger. Nos. 17 to 24 
are varieties of tankards and claret jugs. I have been re- 
quested to make a sheet of bowls; this will appear in the 
next number. 


LESSON 
A working drawing of a pitcher to be built or thrown. 
The thrown pitcher to be 6” high, 34” in diameter at the 
top and base. The built pitcher to be 34” high and 23” 
at the top and base. The drawing to be in ink, all meas- 
urements allowing for contraction to be given. 


ANSWERS TO POTTERY CORRESPONDENTS 


W. T.—I do modeled pottery and am having trouble with cracking. | 
build the shape and model over it, but in some instances the work cracks off 
in places while in other places it is quite firm. What is the reason? I use 
the same clay all through. 

You probably spend some time on a single piece, allowing it to become 
too dry. Keep all pieces to be modeled quite damp until finished. If you 
have no damp box cover them with wet cloths. When a piece is finished 
do not allow it to dry too quickly, and watch for cracks while it is drying, 
stopping them as they appear with a smooth wooden tool. 


I. B.—Can I buy glazes ready mixed? 

Yes. Drakenfelds’ or L. Reusche & Co. or A. Sartorius & Co, can supply 
you if you specify the type of glaze and the heat to which you wish to 
fire your kiln. The glazes are in powder form and are to be mixed in water. 


CHOCOLATI: POT--MISS BELKNAP 
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White and green with a tinge of pink in the flowers. 


“SNOW ON THE MOUNTAIN” 
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HELIANTHUS (Page 69) 
Ida M. Ferris 


HIS is a relative of the sunflower, and you may set 

your palette with your richest yellows, for they 
have the color of the sun in their hearts. Be careful to 
keep your yellow under control by always being able to 
add a darker touch, otherwise they will control you. Use 
Lemon Yellow for the lightest tone, with Albert, or Egg 
Yellow to deepen. Grey for Roses is as good to shade 
with as any as it does not fade in the firing as much as 
other greys. The leaves are a dull, warm shade of green, 
having no lustre whatever. Moss Green and Brown Green 
may be used principally with Dark Green for deepest places. 
Background may be in cool, pale greys or done in browns, 
Rookwood fashion, with flowers blended and hidden in 
shadow. 


STUDIO NOTES 


Mrs. G. Dorn, of San Francisco, Cal., has removed to 
her new studio at 437 Powell St. 


Miss Gertrude Estabrooks will return from Italy this 
month and will reopen her studio, 1103 Auditorium Tower, 
Chicago, on August rst. 


Miss Frances Marquard will keep her studio, 1129 W. 
125th St., New York, open all summer and will be glad to 
see out of town visitors. 


Mr. Franz Bischoff will teach during June and July at 
the studio of Mrs. R. Ek. Hoag, Kneilsford Hotel, Salt 
Lake City, Utah. 


Miss Jessie Ivory has removed her studio from 297 
Fifth Ave., to 46 W. 37th St. where she will continue teach- 
ing the decoration of porcelain and the sale of china and 
materials. 


SHOP NOTES 
Dorn’s Ceramic Supply Store, formerly at 1209 Sutter 
St., has removed to its new home at 437 Powell St., in the 
permanent down town district of San Francisco. 


a 
4 
Y Uy, AA YY, Why, Wy 
iy 
Vip 4 
4 
4 
j 
j 
4 
f 
\ 
/ 
\ 
‘ * 
4 . 
4 J ~ 
ice 
‘ 
4 
JEM 
4 § 
q 
: 
> 
- 
, 
OF 
° 
4 
/ 
yh 
j Me j 
/ 
j 
\ 
f 
% 
% 
» 
Ving 
he, 
~ 
> 


AERAMIC STUDIO 


SIX PLATES IN JAPANESE DESIGN, NO. 6~ EMMA A. ERVIN 


Tint background from yellow ochre into grey. The grass is all painted in first firing of black and 
grey. The bird has a green head and wings with breast shaded from white inte yellow ochre. 
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ANSWERS TO CORRESPONDENTS 


“K. C.—The first book of the Class Room series con- 

tains beside “The Art of Teaching China Painting’’ and 

‘A Color Palette and its Use,’”’ along and comprehensive 

", article on lustres. If you do not feel able to afford 

: this book, you will find articles on the subject in KER- 

AmMic Stupio for February and March 1906. Mix 

powder gold with any of the mat colors half and half, 

especially Minton Green, Mat Ivory, Mat Purple or 

Black to give the powdered gold effect; in a second fire 

these can be covered with various lustres for metallic 

effects. Some of the best lustres to use are Yellow and 
Green. 


EK. P. M.—The best treatise we know on the com- 
position and chemistry of colors is ‘‘Ceramic Decora- 
tion” by Broignant . 


L. A. P.—The mixing of gold with tinting oil by 
mistake will do no harm to the gold as long as it goes 
on smocthly and dries well before firing. There is no 
/ list of combinations of colors for backgrounds; it is 
| simply a matter of taste. Use whatever seems to you 

harmorious with the prevailing tone of your design. 
| Try combinations of color on broken bits and fire. 
a Then you can select what you like. 


Mrs. F. E.M—You will find full and explicit direc- 
tions for firing kilns in KERAMic STupio April, May and 
June ’06. We will soon publish these directions in book 
form. Your tinted ground which is dull can be re- 
tinted with flux or flux and color; fire hard; possibly 
just firing hard without retinting would remedy it. 
The same is true of your Copenhagen Blue which is 
dull. These pieces are evidently underfired. Some 
parts of the kiln are cooler than others. Refire hard. 


HERAMIC STUDIO 


MISS MASON’S CLASS IN DESIGN 


Stencils and wood block prints by pupils of Miss Mason’s class in design and composition 
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MISS MASON’S CLASS IN DESIGN 


Stencilssand wood block prints by pupils of Miss Mason’s class in design and composition 
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(Treatment page 66) 


HELIANTHUS—IDA M. FERRIS 
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Volume One oft Palette and Bench 


ends with September 1909 


Our Special Offer of back numbers of 
Palette and Bench in connection with 
subscription for the coming year will 
interest you. - - Send for details! 


Keramic Studio Pub. Co., Syracuse, N. Y. 


ALL SIZES “EXCELSIOR” KILNS oi or Gas 


For Pottery, Glass and China Decoration 
DURABLE ECONOMICAL 


Improved Construction and 
Burner 


Thin Tiling insures quick firing 


Tem 


Easy to Operate or Repair 


No breakage due to contraction 
or expansion. 


No Blocking with Soot 


Flue Construction Insures Uni- 
form Heat Throughout Muffle 


HINZ MANUFACTURING CO. 


671-673 E. Atwater Street, Detroit, Mich. 


When writing to advertisers please mention this magazine. 
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KRERAMIC STUDIO V 


EXTRAORDINARY ! 


That is what we think of the awful howl some manufac- 
turers are making over our success with Climax Roman Gold. 
Did you notice it (the howl) in the June KERAMIC? Our sales 
have increased so wonderfully in the last year that it does not 
surprise us to see our advertisements copied or to hear the 
back numbers howl. 


Chocolate Brown! That’s Climax! 


Remember—we guarantee our gold to be Chemically Pure, 
not one grain of Alloy or Lampblack or any other Adulterant 
being used in its manufacture. 

Our original process of ceramic gold manufacture is the 
only process of its kind in the world—that’s why we can sell 
at a lower price and still give you THE PUREST, SMOOTHEST, 
FINEST, RICHEST and best wearing gold in the world. Will 
outwear all others. Send for a sample and let us prove the 
quality—after you have used the sample you will send for a 
full stze box to prove the quantity, and then you are sure to 
order a dozen boxes; quality and quantity at the right price is 
what wins new friends for Climax Gold every day. 


5.00 ESS THAN ONE Dozen 49C per box 


When you begin to use Climax Gold your work will show 
improvement. 


Ask for Climax! Insist! Insist ! 


If your dealer will not supply you, write to us; we fill alf 
orders promptly. 
Sainple sent on receipt of six cents in stamps. 
CLIMAX CERAMIC CO., 
206 Clark Ave., Chicago, III, 


Summer Student Outfit 
for China Decorating 


Complete Outfit for Beginners. This is an opportunity for 
Teachers to start in new pupils and get them interested 
at a nominal cost. 


Colors Materials China 
Lemon Yellow Banding Blue Peach Blossom 
Albert Yellow Baby Blue Violet 


German Black 

Copenhagen Grey 

Finishing Brown Mixing Medium 

Ruby Purple Grounding Oil 

Marking Pencil 

Ground Glass Slab 

J Instruction Book 

6 studies in Natural colors 

J vial Liq. Bright Gold 

1 Large Pat of Burnish Gold 
CHINA 

J 8” Tall Vase 

J 11” open Hdl. Cake Plate 

1 French Stein 

J French Lemonade Jug 

Steele Palette Knife J Footed Nut Bowl 

8x10 Covered Palette J Pr. Salt & Peppers 


This outfit (packed ready for shipment) made up of Im- 
ported French and German Colors the best that can be 
bought, all necessary materials, supplies, and six pieces of 
china, ‘hat would ordinarily cost a beginner about $10.00 


THIS NET. NO 


Special MONTH Only $ ‘Discount 


Send for our mammoth catalogue if you don’t have it; 
all the latest shapes and novelties. 


W. A. Maurer, Council Bluffs, Iowa 


Manufacturers Klondike Gold. Agents Revelation Kilns 


Deep Red Brown 


Deep Blue Green 
Hair Brown 


Yellow Green 
Blood Red 
Pompadour Red 
Sheet Emery Paper 
Sheet Tracing Paper 
Sheet Transfer Paper 
Burnishing Sand 
Small Liner 

arger Liner 
Short Pointed Shader 
Short Pointed Shader Large 
Square Shader, Small 
Square Shader Large 
6 Brush Handles 


When writing to advertisers 


The Teacher of China Painting 
A book full of practical instruction, and without nonsense. 


Price 75c, mail 4c. 
Free color samples sent on receipt of business card. Fine 


catalog sent to china painters. Send for Campana’s ring 


dividers, 10c for three rings. 


- 112 Auditorium Building, - Chicago, Ill. 


D. M. Campana, 


If you want to get more merit into your painting, and 
produce work that sells, send at once for a copy of “Colors 
and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 
glaze colors, relief enamels, — for gold, matt colors, glass colors, liquid lustres and 
glazes. Over 70 mineral colors are described, explaining what each one is used for, the 
harmonizing colors and the colors used for shading. Explains the best kind of back- 
ground for various subjects, gives treatment for painting flowers, fruits, etc., explains 
high lights, reflected lights, contrasts, shadows, how tochange coloring, and “many other 
valuable suggestions. For beginners or teachers. Price 25 cents 


CHINA PAINTERS: 


KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


aS WE WILL SEND FR 


BEAUTIFUL 


"ERKO LIQUID BRIGHT GOLD 


THIS REMARKABLE GOLD OFFER IS MADE TO INTRODUCE 


TO YOU OUR 
MONSTER NEW WHITE CHINA CATALOGUE, 


CONTAINING 2,000 OF FRIENCH AND GERMAN CHINA 


ERKER BROS. OPTICAL CO., 
604 OLIVE STREET, ST. LOUIS 


Kstablished 1879 


FINE FRENCH WHITE CHINA 


FOR AMATEUR DECORATING 
Best White China Made in Limoges 


PAROUTAUD FRERES, Manufacturers 


Catalogue and price list on application 


‘Ceramic Importing Co. 
| 37-38 Murray St.. NEW YORK 
STOCK AND IMPORT SOLE AGENTS 


GOLD PLATED PIN BACKS, 15 cents each, 


with medallions. Special prices on Imperial Colors. Write for price list. 


White china for decorating. 
IMPERIAL ART CO., 132 Howard Ave., Utica, N. Y. 


please mention this magazine. 
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Miss Emilie C. Adams 


. . « Mimeatures . 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy N. Y., School of Arts and Crafts. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for,Rent realistic and conventional. 
Send for Catalogue. 
213 Fidelity Building. St. Louis, Mo. 
Mrs. S. V. Culp 
Mrs. R. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 
SUMMER CLASSES 


Classes and Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 
for decorating, and fine Japanese brushes for sale. Conventional 
Designs in Water Color for rent or sale. Catalogue. 


Miss Gertrude Estabrooks’ 


Handbooks on methods and colors for painting in Water 
Colors. Flowers—Figures—Landscapes. Price $1. 

Hand panes sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to rent. 
1103 Auditorium Tower, Chicago, III. 


Charles A. Herbert. 
DESIGNS FOR LEATHER CRAFT 
Colors, tools and fillers for leather 


Leather filler gives a beautiful dui finish. Send for 


Booklet. 
WATER COLOR STUDIES 


Studio, 1100 Auditorium Tower, Chicago, Ill. 


Mrs. R. E. Hoag 
Decorator of China 


Importer and Dealer in White China and Keramie Artists’ 
Materials 
3rd South, Knutsford Hotel Blidzg., Salt 


Utah 


CHINA gt 109 E. 
City 


Lake ah. 
STUDIO SAL, ESROOM: 
Ogden, Utah. 


National Bank Buiiding, 


Jessie Ivory 


Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Murray Hill 5937. 


Nettie Spoor Hanauer 

Donna Isabel Hoge 
Stndio 116 Auditorium Building, 

Lessons in China, Water Colors and Leather Cra}t 


Stains, tools and designs for leather, also studies in china, 
Order work a specialty. 


Con- 


Chicago, Il. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 
One block east of 4th Ave... between lath and 19th streets. 
Porcelain Decoration and Design for all Handicrafts. 
Gold in Powder Form unexcelled for the decoration of Tableware 


Summer Classes, Edgartown, Mass., on the Island of Martha's 
Vinevard. 


Miss M. M. Mason | 
Miss Elizabeth Mason 


| Design—Art Appreciation 
Water Color Painting 
ecoration of Porcelaine 


Designs with Color Schemes furnished. 
48 East 26th St., New York. 


Classes 


HERAMIC STUDIO 


Teachers’ Directory. 


California 

BERKELEY 

Mrs. S. V. Culp, 2601 Virginia St. 

Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 

Mrs. G. E. Dorn 1209 Sutter St 
LOS ANGELES 

Mrs. M. kk. Perley, Room 2 

Fourth Street 


Colorado. 
DENVER 


Miss Ida C. Failing, 1041 Acoma St 
Miss Bertha M. Hendricks, 
Studios, 25 ast 18th Ave 


District of Columbia. 


WASHINGTON 


Mr. Paul Putzki 1110 F. St., N. W., 
Room 


50. 
Sherratt Art Studio, 608 13th St., 
N. W 


123 cast 


Georgia 
ATLANTA 
Mrs. Carrie Watson Lvectt. Studio 70 
Whitehall street 


Illinois. 
CHICAGO 

D. M. Campana, Art School, 
112 Auditorium Bldg. 

Miss Jeanne M. Siewert, 704 Marshall 
Field Building, 

Prof, Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Audito- 
ium Tower. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May MeCrystle, 704 Marshall 
Field Building. 

Augusta Barton MeCarn, 1039 Fine 
Arts Bldg., 203 Michigan Blvd. 

Nettie Spoor Hanauer ¢ 116 Audito- 

Donna Isabel Hoge {rium Bldg. 

OAK PARK 

Prof. Franz J. Schwarz, 126 So. 

Ave. 


Room 


64th 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


Maryland 
BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON 
Mrs. H. E. Hersam, 165 Tremont St. 


Missouri. 


ST. LOUIS 
Mrs. K, E, Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. 
Building, corner 9th 
Streets. 


Todd, 306 Studio 
and Locust 


Minnesota. 


ST. PAUL 
Mrs. Henrietta Barclay Paist, 2298 
ee Ave., St. Anthony 
ark. 


New York. 
BUFFALO 


Mrs. C. C. Filkins, 609 Main Street. 


DUNKIRWN 

Miss Carrie E.. Williams, 19 E. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Mrs, Jolin C. Ellis, 12 West 46th St. 
Miss Jessie Ivory, 46 37th St. 

Anna Leonard, 74 ing Place. 

Mrs. Ada Murray Travis, Florentine 


6th St. 


eats 166 West 129th St. Cor, 7th 

ve. 

Miss Emily F. Peacock, 322 E. 27th 
Street. 

Frances X. Marquard. 129 W. 125th 
St., Eighmie Ollice bidg., Room D. 

Miss M. M. Mason, 48 kk. 26th St. 


Miss EK. Mason, 48 E. 26th St. 

Osgood Art Schwol, Miss A. H, Osgood 
Principal, 46 W. 21st Street. 

Mrs. S. Evannah I'rice, at 23 West 
24th Street. 

Mrs. Sara Wood Safford, 350 West 
23d Street. 

647 Madison 


Miss. M. 150 Fifth 


Avenue, Room 4 
Berta K, Schubert, 32 West 24th St. 
Miss Dorothea War ren, 36 West 25th 
Street. 
SYRACUSE 
Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


Nebraska 
OMAHA 


Mrs. A. Neble, Residence Studio 2752 
South 10th St., Phone Douglas 4242 


Augusta Barton McCarn 
Modeled Leather 
Designs, Colors, Tools and Finish for Leather. 


Studio, 1039 Fine Arts Building, 203 Michigan Boulevar 
CHICAGO 


Porcelain Decoration 


Summer Sketching Class 


Rhoda Holmes Nicholls will teach at East Gloucester, 
Mass., fromJune 15th to July 15th. For further parti- 
culars apply to her at The Colonial Studio, 39 West 
67th street, New York City. 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by corre spondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval, 

2298 Commonwealth Ave., St. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Miss Arrie E. Rogers 
Miss Nancy Beyer 
Design and its application to China 
Studio: Garrison Bldg., Cor. Wood St. and 3rd. Av. 

PITTSBURG, PA. 

Telephone 1723 J. Schenley. 

Miss Edith Alma Ross 

New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval. Address 


312 EK. Fourteenth St., - 


Anthony Park, Minn, 


STUDIOS 


Davenport, lowa 


Sara Wood Safford 


Design and the Decoration of Porcelain 


Studio, 350 West 23rd Street, - - - New York City 


Telephone 2945 Chelsea 
Joseph Schulze 


Instructions in China and Glass Decoration 

Studio, 530 North 15th Street, Philadelphia 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and 5, [exhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York December 3, 1892. Diploma of 
Honorable Mention, Columbia I:xhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by taking 
the Chicago and Oak Park Elevated R’y at any loop station and 
vetting off at 64th Ave. Walk half bloek south, 


Blanche Wan Court Schneider 


Studio, 102 Auditorium Building, Chicago, fll. 


Water Color Studies for Sale or Rent. 
Send for 1908 Catalogue. 
Lessons in China, Water Colors and Leather Craft. 


Stains, Tools and Designs for Leather Work, and Chir * 
Colors for Sale. ; 


When writing to advertisers please mention this magazine. 


| | 
—_- 
. 
= - — 
+ 
| 
| — 
Bs 
| 
A 
| 
‘the 
i 
Ke 
- 
j 
~ a3 
> 
be 
; 
q 


ARERAMIC STUDIO VII 


Miss Jeanne M. Stewart | Teachers’ Directory. | Miss Dorothea Warren 
Ceramics, Water Colors and Handwrought Jewelry Porcelain Decoration - Design - Leather Craft 
Stadion: Field Building, Chicago, III. coLuMBuS 36 West 25th Street, New York City. 
1322 Fifth Ave., Seattle, Wash. ng Takt mente Summer Class in Kansas City, July 5th to August 30th. 


Original Designs for Rent. 
Stewart’s China Colors for Sale. Catalogue. 


PHILADELPHIA 
Mrs. L. M. Swartwout | 


A. B. Cobden, 13 


Address until further notice, 2330 Edmonson Avenue, | OGDEN. 


Pennsylvania. 


Joseph Schulze 530 North 15th St. 


All information, address New York Studio. 


Miss Carrie E. Williams 
Special Summer Classes during July and 


S. 16th St 


Studio 19 E. Cth St., Dunkirk on the Lake, N. Y. 


Ethel E. Swartwout | Utah | August. Instruction given in 
Studio Closed for Summer | SALT LAKE CITY, ! Arts and Crajts 
| Mrs. R. FE. Hoag, 109 E. 3rd South. 


Baltimore, Md. Designs for both china and leather; Mrs. R. E. Hoag, 


also leather dyes for sale. | 


MLLWAUKEE, 
Annie I. Pierce, 


Mrs. Gertrude T. Todd 
306 Studio Bldg., corner gth and Locust Sts. 


Wisconsin 


Sth St. and Grand Ave. 


Utah Nat’! B’k Bldg. 


Write for terms. 


Miss Emily F. Peacock 
Maker of Unique Jewelry 


35 Belvidere Flats, 
Temporary Address: Keramie Studio Pub. Co., Syracuse, N. Y. 


Kansas City, Mo. 


Porcelain Decoration, Water Colors and Design 


Mrs. Ada Murray Travis 
Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City new. 
Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 


alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays, 
Comports, Placques, etc. 


Instruction to teachers at reasonable rates. 


Addres 


ILKE GAS KILN FOR 
sale cheap. 


short time. 


Keramic Studio Pub. Co. 


WASHINGTON UNIVERSITY 
ST. LOUIS SCHOOL OF FINE ARTS 


4 - 4. 
36th Year Opens September 20th, 1909 
Good as 


s Gas Kiln, 


Fully equipped to give instruction in Drawing, Ceramic Dec- 
oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
Book Binding, Crafts, Decorative Design. 

For full information and free illustrated handbook apply to 

E. H. WUERPEL, Director, St. Louis, Mo. 


New Location: Skinner Rd. and Lindell Blvd. 


L. VANCE-PHILLIPS - 


Ceramic Summer School Vance-Phillips Ceramic Colors 
Chautauqua, New York Flesh Palette in Powder Form 
Mrs. Vance-Phillips, Class and Private 
Mrs. Clyde Taylor, Class Complete Painting Palette 
Miss Laura Overly. Private A Studio Card will secure specfal quotations 


Studi. 647 Madison Avenue New York City 


A. B. Gobden’s Ceramic Art School 
COBDEN’S SPECIAL CERAMIC COLORS rows: 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting” free on request 


Agent for Revelation Kilns 
13 South Sixteenth Street - - PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


SHERRATT’S ROMAN GOLD | 


This gold is superior to all others in Quantity, Quality and Brillianey Fired properly 
and poiished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
ifdesired. Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
application. 
Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 
White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Kilns 


608 13th Street Northwest Washington, D. C. 
JAMES F. MALL, or 
Hall’s Superior Roman Gold 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 
China Medallions, Buttons, Bars and Crescents. 
mporter of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA. 


k 


25 cents. 


White China and Art Material are imported 


mostly, coming from various countries. Many years’ experience aid us in supplying just what 
you want—latest shapesin China—best quality in Art Material. You can have our catalogue 
on request —No. gg K for China and No. g1 K for Art Material. Interesting prices are 
in our China Bargain List No. 105 K. Fire your own China in Revelation Kilns. 
$34 and up, see complete list 107 K. Material for painting China and ail artists’ supplies. 


A. H. Abbott & Company, 78 Wabash Avenue, Chicago 


Hand cut Stencils and all Stenciling Supplies. Selling agents for Revelation Kilns outside of Cook Co., III 


THE MAIOLICA OF MEXICO, by Edwin A. Barber, $2.10 


Postpaid. (Three centuries of pottery making under Spanish influence.) 


Keramic Studio Pub. Co., Syracuse, N. Y. | 


When writing to advertisers please mention this magazine 


EMBRANDT 
Oil and Water Colors 


MADE IN HOLLAND 


TALENS & SON, APELDOORN, HOLLAND 
AMERICAN BRANCH: IRVINGTON, NEW JERSEY 


IT IS A CONSERVATIVE ESTIMATE THAT 20,000 


PEOPLE READ KERAMIC STUDIO EACH MONTH - 8 
TEACHERS OF CHINA PAINTING 


SHOULD ADVERTISE IN THE KHERAMIC STUDIO 
! VERY Advertiser receives free the Magazine in which his advertisement 


appears, no matter how small the space occupied. The teachers’ card 
we have placed at the special price of $2.50 per month, which also entitles the 
advertiser to space ir the Directory. 
CoMBINATION x 3° CARD AND DIRECTORY 
1” x 3” card in Teachers’ Coiumn, 12 issues $30.00 
Synopsis 4 Directory, 12 issues at $5 cents . 10.20 


$44.20 
The above, by yearly contract only, is offered for $24.00 per year, payable 


$ quarterly in advance. 
Direcronry CONTRACT 
Directory 85 cents each month. Yeerly contract only $9 payable in advance. 


| The above for $9.00 payable in advance. $14.20 
CerCan you afford to stay cut on these terms? 


Q HERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


Mp Tine Printing 

SYRACUSE, NY 


DESIGNING~ 
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HERAMIC STUDIO 


White China 
for Decorating 


D.& CO. 


FRANCE 


If you want the best Quality, Shapes, Results 


in Firing 


an 


~~ 


USE THIS MAKE OF CHINA 


New Catalogue just issued, will be sent on application. Goods must 
be ordered through nearest local dealer. 


SOLE AGENTS FOR THE UNITED STATES 


Endemann & Cburchill 
50 Murray St. 


r. B. AULICH’S 


Well Known 


Select 
Powder 


| Colors 
For China 
| 


i | The Best Quality 
Finely Groand 


New York 
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Brushes and Miediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 


[104 Auditoriam Tower 
CHICAGO, - ILLINOIS 


For the Reference Library 


Nothing can take the place of a bound 
volume of 


SCHOOL ARTS 
for 1908-1909 
Contains more than a thousand pages 
of original material on the subject of 
Drawing and Handwork at home and 
abroad. 


THE BOOK 


Ready in June. Order NOW. 


The Davis Press, Publishers 


Worcester, Mass. 


WHITE CHINA 


And China Decorating Materials 


VIOLET HOLDER Send for 

ILLUSTRATED 
CATALOGUE 
12¢ by mail FREE 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


Palette and Bench 


To one add $7.00 
Keramic Studio 


Keramic Studio Publications 


Keramic Studio Palette and Bench 
Flower Painting on Porcelain 
The Second Rose Book The Fruit Book 
Grand Feu Ceramics 
The Art of Teaching China Decoration 


Keramic Studio Publishing Company, Syracuse, New York 


{ 

3 
3 The Class Room, No. 1 & 
4 Art of Teaching the Decora- g 
3 tion of China SB 
4 A Color Palette and Its Use 8 
3 Ground Laying g 
3 Lustres & 
5 
B This book, fully illustrated with conventional and & 
3 naturalistic designs, and containing ten color inserts, is & 
$3] now in press. We expect to have it ready for mailing & 
$3| about the first of July. The price will be $3.00 post- & 
| paid. Class Room No. 2, ‘Flower Painting on Porce- &% 
§ lain,’’ is already having a large sale — price $3.00 post- i 
3 paid. Nos. 3 and 4 of this series are in preparation. g 
& Keramic Studio Pub. Co., Syracuse, N. Y. & 


When writing to advertisers please mention this magazine 


/ 
VIII 
| 
| 
| 
| 
¢ 
| 
4 
| 
4 
i | 
i} | iF 
| 
. r a r 
| ul 
"84 
CHICAGO 
4 
RO S A 
i 
of, 
i! | 
‘ 
if 


AERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALsop-ROBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SaMUEL EpovarRD President and Treasurer; GeorGce H. Vice- 
President; ADELAIDE ALSop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year, to all foreign countries within the Postal;Union ; . 4.00 
Single copies ‘ ‘ 40 cent 


CLUB RATES 
Ten subscriptions a 


Each $3.65 
General Advertisements. 

Copy must be sent on or before the 10th of month preceding issue. 


Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 ‘ ‘ ‘ 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 ‘ 15.00 14 inch, single column, 4in. wide 5.50 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 
3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 


Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1909, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
}Illustrated Catalogue Mailed Free on Application. 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


THE STANDARD ROMAN GOLD FOR 
IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 
MARSCHING’S GOLD ‘ 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


N 49 Barclay Street CHICAGO, ILLS. 
EW YORK } 54 park Place 298-300 Wabash Ave. 


BOSTON—79 Sudbury Street 


: 


5 F. W. Devoe & C. T. Raynolds Co. = 


DISTRIBUTING AGENTS FOR 


Ay 


{ 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
LB others and is WORTH 

ogAnanteto MORE because it is better, 
goesfurther,workssmoother, 
is purer, richer, and always 


uniform. 
ALL SHADES ALWAYS 
IN STOCK 


os 


fon 


\ 


F.W.DEVOE & C.T.RAYNOLDS Co. 
ARTISTS’ MATERIALS, 
NEW YORK CHICAGO «ne KANSAS CITY. 


RADE MARKS REGISTERED THE UB PATENT 

4 

> 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘*“THE USE OF LUSTRE” by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


1214 Grand Ave. 
KANSAS CITY 


101 Fulton St. 176 Randolph St. 
NEW YORK CHICAGO 


HAT PINS 


CRESCEN STICK PINS 


are new to china decoritors. We import them to fit 


ROCHESTER MOUNTS. in great variety. 


In six sizes we make them as Brooches, Scarf Pins, Baby 
Pins, Cuff Buttons, etc. Sample 25 cents prepaid. 


Immense Catalog Free (postage 5 cents) 


GEO. W. DAVIS & CO., of Rochester, N. Y. 


2356 State Street (since 1888) 
Stencil Instruction Book Free (postage 5c) 


Los -Angeles, Cal. 


Railsback- Claremore Co. 


322 W. Fifth St. 505 Union St. 
Seattle, Wash. 


Our Los Angeles Studio is now moved to new and larger 


quarters at 322 West Fifth St. Importations having arrived much 
earlier this year we are now more than ever prepared with a large 
and complete stock from which to make your selections for fal! 
painting. Photo catalogs on application. Studies for sale or rent. 


“‘Everything for the china decorator’’ 


HO 
Ra 

FFIC 


HIGGINS’ 
‘VEGETABLE GLUE, ETc. 

j a’ Are the Finest and Best InKs and Adhesives 
\ . <s Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
ee" and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


Oro 


When writing to advertisers please mention this magazine. 
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I HERAMIC STUDIO 


For Porcelain 


Overslaze Colors 


in Powder 


New Illustrated Catalogues of 


MATERIALS and DESIGNS 


M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason 


Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


Removal Notice 
DORN’S 


CERAMIC SUPPLY STORE 


NOW LOCATED AT 
437 Powell St., - San Francisco, Cal. 
Opposite Union Square and next to Hotel St. Francis. 


Largest Exclusive Ceramic and White China Store 
in the United States. 


Agents: Revelation Kilns, Hasburg’s Gold, Favorite China 


“Palette and Bench,”’ 
The Class 
Catalogue 


Agents for Keramic Studio Publications: ‘‘Keramic Studio,” 
“The Fruit Book,’ “The Rose Book,’’ 
~ Room Books Nos, 1 and 2, “Studies for the China Painter,’’ ete., ete. 


of Keramic Studio Studies and Designs free on application. 


“Flower Painting on Porcelain,’’ 


THE BEST 


White China 


for decorating 


FRENCH - - A. K. 
GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 
AND EXQUISITE SHAPES 


CHARLES L. DWENGER 
IMPORTER 


41 Barclay Street 
NEW YORK 


Established 1887 


FRANK DOBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 
AGENT FOR REVELATION KILNS 
Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 
é 


Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. 


Santiago Bouillon Cup & Saucer 
( French) doz. $2. 


Ramikins 
NEW CATALOGUE for 1908-1909 5e 


BLOCK, - ROCHESTER, N. Y. 


One minute walk from N. Y. C. R. R. Station. x 


A. SARTORIUS«CO. 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


China Colors in vials and tubes. 
China Colors by the pound or ounce. 


Vials and Corks for dealers and teachers Pa 
bottling colors, 
Best quality gold only. ete 
Vitro Water Paste for gold. oe 
Finest French Camel hair Pencils. 

Pure Oils and Mediums. 
All other Materials for China and Glass painting. 

Colors and Materials 
for Oil and Water Color Painting 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Streett NEW YORK. 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO 


|M.T. WYNNE 


a9 W. 2lst St., New York City 


| Tremendous Sale of White China 


Consisting of Punch Bowls, Punch Cups, 
Table Tops, Poster placques (all sizes), 
Vases, Plates, Comb and Brush Trays, 
Manicure Trays, Broth Bowls and Plates, 
Compots, Olive Dishes, Handled Olive 
Dishes, Pin Trays, Plain Round Boxes, 
Sugars and Creams and many other 
useful articles. 


Come and see us, or write for a list, as 
they will not [ast long. 


We still have a large line of the Sedge 
Green Underglaze Ware. 


We have quantities of new shapes not 
listed in our catalogue. 


Agents for 
REVELATION KILNS, HASBURG’S GOLD 


and all the Keramic Studios. 


L REUSCHES CO, 
COLORS~MATERIALS 


Jor the 
«a 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 


. from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 


clopadic catalogue. 


Vases 
One Soor procs Sur ay 
Na wy, 


SNS 


—ESTABLISHED 1877— 


Open throughout the year. Pupils can enter at any time. 


| 

| BOOK ON CHINA PAINTING 
! the best selling and most successful 
work of the kind ever published? 
omatt. Bronze. Simply because all difLculties arising in 


La Croix, china decoration are clearly eypiained., 
Dresden Colors 


| Now iin its 19th Edition. 
. THE ILLUSTRATIONS consist of a Rep- 
resentative Fish, set with Mosses, Shells 
and Fish, beautifully arranged (from 
original designs). Other illustrations 
include a Ponbonnierre decorated with 
Dresden Figures and Flowers; Plate 
with Wreath of Roses, Orchids, for Matt 
Royal Worcester decoration, 


where by mail for 75 cents post free, 
stambs not gccepted. 


| Free 43-page Catalogue on application 


| Miss A. H. Osgood, Principal, Osgood Art School 
46 West 21st Street, New York 


WHY nano. 


~The Osgood Art School 


In Flexible Cloth Covers, 200) pages. | 
At Art and Book Stores, or sent any- | 


| 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satished customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 
Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 
$7.20 dozen boxes, 65c each less than dozen 
boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


Red Seal Roman Gold 


The largest quantity of gold you have ever seen at 


SEVENTY-FIVE CENTS PER BOX 


If you are particular about the finish and wearing qualities of 
your gold work 


Red Seal is the Gold for you 


Ask for it at your dealer’s. Insist! Insist! Accept no substitute! 
Sample sent on receipt of ten cents. 


Climax Ceramic Co., Chicago, Il. 
206 Clark Ave. 


Manufacturers of Climax and Red Seal, the golds of quality 


MRS. H. E. HERSAM 


165 Tremont Street, - - - - Boston, Mass. 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 


China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


When writing to advertisers please mention this magazine. 
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IV HERAMIC STUDIO 


“THE FRY ART CO. — 


- MANUPACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oil and Water Color Painting 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue, mentioning ‘‘ Keramic Studio.”’ 


41-43 W. 25th St., 


New York. 


Mrs. Filkins’ “Howl” 


about GOLD, in the educational interests of China Painters, 
drew forth a ‘‘squeak’”’ of wrath from Party selling the Smallest 
Quantity in the “‘Largest Box.’’ China Painters—Attention to 


A FEW FACTS ABOUT GOLD 


A “‘Chocolate”’ or “Black-brown”’ color in a gold prepara- 
tion, argues a Mercury precipitant, which will not wear well on 
China. ‘Ten years experience in one of the largest Wholesale 
and Retail China Houses in this country, taught me this fact. 
Gold on tableware, even expensive sets, had to be repainted in 
the Studio connected with the House, as the Gold would wear 
off with the handling. Dishes decorated with 


FILKINS’ BURNISH GOLD 


are in as good condition (after years of dishwashing) as when first 
they came from the kiln. A Manufacturer who advertises ‘No 
Alloy’ in Gold, presumes on the ignorance of the china painting 
public. Gold must be alloyed, to wear at all. The correct pro- 
portion of alloy is as necessary as the metal itself, and is not 
an ‘‘adulterant’”’ but a necessity. The minute, but correct pro- 


FILKINS’ BURNISH GOLD 


is one of the secrets of its wonderful Durability, so do not be 
deceived by Buncombe. 


It is also false economy to use a first painting of Liquid Bright 
Gold. You might as well build the foundations of a house on 
Quicksand, and expect the House to stand. Liquid Bright Gold 
is not permanent, and is a delusion when used as a foundation. 
Mrs. Filkins will issue a new and much better arranged 
Catalogue in the Fall. In the meantime send for present 
Edition, with Blue Supplement. 


Mrs. C. C. Filkins, 609 Main St., Buffalo, N. Y. 


Highest prize awarded 
by the Internationa] 
Jury for Ceramic 
Golds, World’s Fair, 
St. Louis, 1904 


Ilasburg’s Vhoenix Gold is put up in such a way that it keeps in 
perfect condition until used. You see how the package looks; the 
only gold that is put up in this perfect way; a patented device. 


It is pure gold, ready for use; results are certain with this Gold 
when used according to directions. Phoenix Gold is used by ceramists 
more generally than any other; its quality is the reason. 


Made in the following shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 


*Dealers do not as a rule carry these in stock; they should be ordered 
through your dealer. Send for teachers special discount. 


John W. Hasburg Company Inc. 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Reliable China 


forDecorating 


IN ARTISTIC FORM 


We invite Artists visiting Chicago this summer, 
to make our Store their headquarters. 


Weekly exhibits of the best China painters is a 


feature which we have inaugurated to introduce new 
decorations in natural and conventional designs. 


White China to Decorate 


The best selection is made dur- 
ing the Summer time when stocks 
are more complete than at any other 
time of the year. 


Latest shapes in Vases, Lemon- 
ade Pitchers, Ice Cream Sets, Fruit 
Sets, Tumbler Sets and others in 


large variety. 


120 WABASH AVE 
CHICAGO 


When writing to advertisers please mention this magazine 
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PLATE—-MATILDA MIDDLETON 


AUGUST 19309 COPYRIGHT 1909 


SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
KERAMIC STUDIO SYRACUSE, N.Y. 
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